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DRAMA 
 

 

 

 

 

 

“We are Three Sisters” 
In writing this play Blake Morrison has used an existing work as a kind of 
template – Three Sisters by Anton Chekhov. The use of this template has meant 
that some aspects of the life of the Brontë family come into focus more than 
others. It has also meant that events in the family’s real life have been condensed 
into a much shorter time frame and, in some instances, reordered; and some key 
events are omitted altogether. 

 
It is not the aim of this play to be a detailed biography of the Brontës. It’s simply 
one way of exploring dramatically what their lives might have been like. 

 
Historians and fans know a great deal about them; but ultimately the Brontës 
remain shrouded in mystery and myth – and that is part of their eternal 
fascination. 

 

Synopsis 
 
 

Act One 
 

It is Anne’s birthday – January 17th – but the sisters are at their table as usual, 
writing, sewing and reading. They talk about their long dead mother and sisters, 
and speak of their longing to visit London and to see their books in print. 

 
Their father enters to tell them that a visitor is expected – the new Curate. The 
women don’t think much of curates, but nevertheless they are curious about this 
one when Patrick tells them he’s always falling in love. 

 
Before the arrival of the Curate comes the local Doctor with a birthday gift. Anne 
wishes he wouldn’t, and Charlotte says he’s infatuated. Emily decides to go out 
for a walk. 

 
The housekeeper Tabby appears with a cake that has been sent by the principal 
of the local school. Emily thinks he’s trying to bribe them into working for him. 

 
The Curate arrives and the sisters question him until Branwell enters in a state of 
agitation. He doesn’t stay long, but his appearance prompts a discussion about 
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education. The Curate is roused into delivering a passionate speech about the 
value of education. The sisters are impressed and Emily decides not to go out 
after all. 

 
The Teacher calls, following the delivery of his cake. He makes no bones about 
the fact that he wants one of the sisters to teach at his school, and when the 
curate is invited to stay for dinner he immediately considers himself invited also. 

 
As they are getting organized to have dinner a most unexpected guest appears. 
Lydia Robinson is Branwell’s lover, even though she is married with children. 
She isn’t welcome, but is invited to dinner nonetheless. 

 
Branwell privately declares his longing for Lydia to be free, so they can be 
married. Charlotte and Anne are witness to a clandestine kiss. 

 
 

Act Two 
 

Evening. 
 

As Branwell sits alone, reading, he is interrupted by Lydia, who is wondering 
why he hasn’t been to see her at her lodgings in The Black Bull. 

 
Branwell is concerned that if they spend too much time together people will 
suspect their relationship. Lydia is defiant and complains about the inn. She asks 
if Anne and Charlotte couldn’t share a room, so she can stay at the Parsonage. 
She also announces that she has invited musicians to come up from the inn to 
play for the family. 

 
Branwell barely has time to take this in when 
Tabby enters with news that one of Branwell’s 
creditors is at the door. Lydia sends Tabby out 
with money to pay the man. She and Branwell 
then discuss their plans to be married, once 
Lydia’s husband is dead. He is in poor health 
and shouldn’t last long! The lovers leave as 
they hear voices. 

 
Emily enters with William, the Curate. They 
discuss the living conditions of the poor and 
what might be done. William believes that 
there has to be a political solution, but 
manages to get around to making confession of 
his own personal frustrations to Emily. He tells her that she’s the only person he 
can be honest with, but Emily fends off this slight impertinence with one of her 
sombre remarks about death. William pursues his flirtation, but Emily laughs at 
him. 
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The Doctor comes in with Anne, who has just walked to Halifax and back with 
Charlotte looking for premises to start a school. Their trip has been fruitless and 
in expressing her frustration Anne almost lets slip about the sisters’ writing. 
Emily pounces on her and reminds her that their work is a secret, as are their 
identities. They are using male pen names, Currer, Ellis and Acton Bell. Anne 
renews the promise of secrecy – and reveals that news of Branwell’s gambling 
debts is all over town. 

 
The Doctor and the Curate debate the meaning of life – or lack of it. The Curate is 
full of hope for a brighter future, but the Doctor thinks things never change. 
Emily contributes to the argument in her usual enigmatic way. 

 
Tea arrives at the same time as the return of Branwell 
and Lydia, who is given short shrift by Tabby and 
flounces off. The Curate receives a note summoning him 
home to his sick sister. He leaves and Emily becomes 
suddenly irritated with the Doctor. Patrick arrives, 
looking for a cup of tea, but starts bickering with the 
Doctor instead. It’s the last straw for the Doctor when 
Branwell also decides to argue with him, and he takes his 
leave. 

 
The Teacher enters, saying that a Chartist mob are at the 
door, but Tabby confirms that they are actually the 
musicians sent for by Lydia. The sisters leave with Tabby 
to send them away, and pay them for the inconvenience. 
The Doctor returns for a game of whist, but Branwell has 
promised not to play cards. He tries to tell the Doctor 
about his dizzy spells, but gets no sensible advice and so 
goes to bed. 

 
Anne returns and is obliged yet again to rebuff the 
Doctors amorous advances. Lydia appears, dismayed that 
the musicians have been sent away, and the Doctor takes 
his cue to leave. Lydia then begins working on Anne to 
allow her to stay at the parsonage. Anne is caught off 
guard, Lydia assumes the invitation and exits to tell Branwell. 

 
Emily and Charlotte are incensed at Lydia’s brazenness and Branwell’s wasted 
passion and energy. However, Charlotte has news to distract them rom their 
outrage – she’s had a letter addressed to ‘Currer Bell’. It’s actually a note 
rejecting a manuscript, but so courteously that Charlotte has felt encouraged to 
send another that very day. 

 
‘Ellis’ and ‘Acton Bell’ already have a publisher, and the sisters now hope that 
their three books can come out in print together. They resolve to then go to 
London to meet their publishers and reveal their true identities. 
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Act Three 
 

There has been a terrific storm and tons of mud has washed down from the moor 
and through the little town of Haworth. Homes have been destroyed and the 
Brontës are mobilized in the relief effort. 

 
Lydia Robinson can’t see what all the fuss is about and is upbraided by Charlotte 
for being rude to Tabby. The Doctor arrives, too drunk to be helping in the town 
and full of self pity. Charlotte and Tabby exit to avoid him. 

 
The Curate arrives also – to make sure that Anne has ‘come to no harm’. The 
Doctor is jealous of his attentiveness to Anne and leaves. Anne is embarrassed by 
the Curate’s attentions, but Emily arrives and he makes his retreat. 

 
Charlotte comes back and the sisters discuss Branwell’s obsession with Lydia 
Robinson. They wonder whether marriage is for them. Charlotte is outwardly 
resigned to single life, Anne is curious, but only Emily believes in passion. 

 
Branwell enters. In spite of everything that’s happening, he’s taking Lydia out if 
the weather improves. He hands Charlotte a letter and leaves. 

 
The sisters’ books have been published, but there’s a misunderstanding – the 
publishers now believe that Currer, Ellis and Acton Bell are one man. They want 
to know the truth. Emily is determined to remain anonymous, but Charlotte and 
Anne resolve to go to London and stop the rumours. 

 
Lydia is leaving. She’s had enough of the dreary Parsonage. The sisters are glad 
to see her go, but Branwell arrives too late to stop her. 

 
 
 

Act Four 
 

Charlotte and Emily return from London, where they have 
visited the publisher, George Smith, and revealed the true 
identities of Currer, Ellis and Acton Bell. Charlotte has told him, 
‘we are three sisters’. Emily is furious, but Charlotte and Anne 
assure her that their secret is safe. The two sisters have had a 
marvelous time, but they’re glad to be home. Emily tells them 
that the Curate called, hoping to see Anne, and to say that he’s 
leaving soon. 

 
Tabby enters to tell them that Branwell came home drunk and 
now there is smoke pouring under his door. She’s afraid he’s 
been smoking and set fire to his bed. Anne goes to see, while 
Emily explains to Charlotte that while they’ve been away 
Branwell’s affair with Lydia Robinson has been discovered; and 
their father has had to settle another of Branwell’s gambling 
debts to save him from being thrown in prison. 
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Anne returns with the charred remains of Branwell’s bedclothes, followed by 
Branwell, looking for more drink. He tries to justify himself, but Charlotte doesn’t 
believe him and he attacks her for being a cold old maid before leaving with a 
bottle. Wounded and exhausted the three sisters turn to their books for comfort. 

 
 

Act Five 
 

The Doctor, the Teacher and the Curate are all leaving. Patrick is looking forward 
to the peace and quiet, though Charlotte will feel bereft. Her father tells her the 
new curate is a man called Arthur Nicholls. Charlotte is certain not to like him… 

 
Charlotte chooses her moment to tell her father about their writing. She hands 
him the printed version of her book. Patrick is astonished. 

 
The Teacher arrives to say his farewells and present Patrick with a book. As 
Patrick leaves with his two books, Anne appears. The Doctor has offered to take 
her to London, but she’s content to stay at Howarth now for the rest of her life. 
Anne takes the Teacher out to Tabby for a piece of cake and the Doctor enters. 
Charlotte can’t believe he’s actually going, but he’s ready now for a quieter life 
and fewer patients. 

 
Charlotte leaves to answer the door and Branwell enters, very distracted. News 
has reached him that Lydia Robinson’s husband is dead, but Lydia has not yet 
written to him. Tabby brings word that a man is waiting for Branwell at the pub. 
The man has come from Lydia, and Branwell leaves, euphoric, convinced that his 
lover has sent for him. 

 
The Teacher returns, eating cake, but when Anne enters he takes his cue to leave 
her and the doctor alone. The Doctor renews his offers to Anne, of London and 
marriage, but she gently turns him down again and accompanies him to the door. 

 
Emily brings the Curate on – he too is leaving. Anne returns and he hurriedly 
takes his leave. The two sisters are wondering what will become of him when 
Branwell and Charlotte enter, arguing. Branwell wants the key to the money box 
and Charlotte won’t hand it over. She says there’s nothing left in it but Patrick’s 
pistol. He forces her to give him the key and takes out money and the gun. Mrs 
Robinson has not sent for him. Her husband has included a clause in his will, 
cutting her out if she every marries Branwell. He exits, distraught. 

 
Tabby appears with a copy of a book. Some men have brought it for Charlotte to 
sign, as they say she wrote it. When Tabby describes the plot of Wuthering 
Heights, Charlotte is able to say truthfully that it’s not her book, and Tabby goes 
to send the men away. 

 
A pistol shot is heard outside and the Teacher goes to investigate. Meanwhile 
Patrick has been reading Charlotte’s book and declares it to be ‘quite good’. The 
Teacher returns to say that Branwell has collapsed in the street. 
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Branwell is brought in and the Doctor is sent for. Patrick follows his stricken son 
off stage and the three sisters are left alone – steeling themselves for further 
sorrow. They wonder at the purpose of all their suffering, and fear that they will 
be forgotten. Ultimately they place all their faith in their books – and that 
through them, they will be remembered. 

 

 

 

 
 
 

The Characters – as they appear in our play. 
[NB: Detailed, real-life biographies appear later in this pack] 

 
CHARLOTTE BRONTË 
The eldest of the surviving Brontë children. She has been a governess and a 
teacher, though she resents having to do this. She would dearly love to dedicate 
all her time to writing. 

 
EMILY BRONTË 
Willful and spiritual, Emily is also very practical as she looks after the 
housekeeping for the family. When she does the household chores her mind is 
free to wander through her imaginary worlds – but sometimes her passions 
overwhelm her. 

 
ANNE BRONTË 
The youngest, but no less spirited than her older siblings. Anne feels the 
constraints of being a woman very keenly. She longs to work, as men work. 

 
REV PATRICK BRONTË 
The father of the family, he was widowed when Anne was just a baby. Despite the 
fact that they are keeping secrets from him, Patrick is dearly loved by his 
children. He is a devoutly religious man, but he also recognizes the practical 
needs of his desperately poor congregation. 

 
BRANWELL BRONTË 
As the only son in the Brontë family much has been expected of Branwell. He is a 
gifted and creative man, but he is temperamentally fragile and has squandered 
his talents. Branwell’s obsessive and addictive personality will be his 
destruction. 
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TABITHA AYKROYD 
This loyal and loving old lady has lived with the Brontës over twenty years, and 
is regarded not as a servant, but as one of the family. She is an honest, plain- 
speaking Yorkshire woman, and as such is loved and appreciated. 

 
LYDIA ROBINSON 
Branwell’s married lover. She is a shallow and self-obsessed woman. Perhaps she 
does love Branwell, but she loves her comfortable life more. 

 
DOCTOR 
A character invented for the play, representing the many medical men who must 
have touched the lives of the Brontës. This character is imagined as a lonely 
bachelor, who was deeply attached Patrick’s wife, Maria, and now is infatuated 
with her youngest daughter, Anne – who strongly resembles her long dead 
mother. 

 
CURATE 
This character is a composite of many curates who passed through the parish, 
and the lives of the Brontës. He is mostly closely drawn from the real-life William 
Weightman, whom the sisters did indeed called ‘the lovesick curate’. Weightman 
in fact knew the Brontës in an earlier part of their lives but, in the play, time is 
condensed and his curacy coincides with later events. He is very flirtatious, 
particularly with Emily and Anne, and believes education and politics will solve 
the world’s problems. 

 
TEACHER 
Another invented character, and a device through which the play can explore the 
attitudes of the sisters to education and teaching. If the Doctor and the Curate’s 
attentions are amorous, the Teacher is after the sisters for their minds. In their 
resistance to his insistence that they teach at his school, Charlotte, Emily and 
Anne give full expression to their thoughts and feelings on the only possible 
sphere of work available to educated women of their time. 
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“We are Three Sisters” 

In production 

Meet the team 
 

 

 

Jessica Worrall, Marc Parry, Eileen O’Brien, Barrie Rutter, Blake Morrison, Becky Hindley, 

Bryony Rutter, John Branwell 
Seated (left to right) 

Gareth Cassidy, Catherine Kinsella,, Rebecca Hutchinson, Sophia Di Martino,  Dougie Brown 
 

 
Northern Broadsides Theatre Company is based in the Yorkshire town of Halifax, 
about 11 miles from Haworth where the Brontës lived and worked. Our company 
is rooted in the classics and a language based, rhetorical style. 

 
The Brontës were a unique literary family, born and bred just a stones throw 
from our home.  The voices, struggles and passions of these great story-tellers 
make them a natural subject for our company. 

 
Artistic Director, Barrie Rutter has successfully collaborated on several projects 
with writer, Blake Morrison, and they have come together once again to create 

“We are Three Sisters”. 

Standing (left to right) 
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Interview with writer, Blake Morrison 

 
About ten years someone pointed out to me that the lives of the 
Brontës bore many similarities to Chekhov’s play Three Sisters, 
and suggested I could adapt it and set it Yorkshire. In fact, not 
long after that, there was production of Chekhov’s play at the 
National Theatre which made the link with the Brontës, but these 
were faint echoes. 

 

To rewrite the play to fit the Brontës is a far more radical 
and riskier undertaking. 

 
I read Juliet Barker's wonderfully comprehensive biography The Brontës, and I 
filled a notebook with ideas of links. I left it there because there were a lot of 
challenges in taking the idea further that I couldn't see a way round. 

 
Then, about 18 months ago, Barrie Rutter came to me and suggested we have a 
go. I wrote a draft and began to work seriously at it. To start with my play was 
too close to Chekhov and too unfaithful to the Brontës. 

 

The more I've worked on it, the more it's become Brontë-ised. 
 

I've used Chekhov's play as a shadow text; it's been a very useful discipline to 
have it there. I've stuck pretty closely to the framework, except for adding a short 
act involving a dramatic episode that I needed to tell the Bronte story. 

 
The more I learnt about the Brontës, the more of Chekhov I had to dump because 
it didn't make sense. I killed off four Chekhov characters at least. There are 14 
characters in Three Sisters, we have only 10. There are all these soldiers hanging 
around in Chekhov's play, there are no soldiers hanging around the parsonage - 
but I did discover that as children, the Bronte sisters played with toy soldiers. I 
came across all sorts of fantastic details like that where I could be playful. People 
who know Chekhov's play will, I hope, spot the jokes and parallels, although for 
those who don't, it shouldn't really matter. 

 
The biggest change of all from the Chekhov play was installing these women as 
writers. I wanted to show their resilience – not pathetic, crushed creatures, the 
victims of fate and tragedy. I wanted to show Patrick, not as a stern patriarch, but 
as somebody who was interested in his daughter’s lives; that Charlotte could be 
impish in her humour; that Emily – who we see in her work as being very 
spiritual, passionate and intense – also peeled potatoes. 

 

They lived practical lives – helping with household chores. 
They were not the idle rich. 
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They were writing from being very young. They served a long apprenticeship – 
moving through from romanticism and gothic, to realism. 

 
They were widely read and loved Walter Scott and Thackaray. They were very 
familiar with the novel and its form; which makes it even more surprising that 
Emily’s novel has such an unorthodox structure. 

 
We get images of writers in their garrets, suffering and writing, but the Brontës 
were very workmanlike; they had their little writers workshop – walking round 
the table – reading their work and discussing it. 

 

They did what I would say to any creative writing student. 
Rework, be patient, take time. 

 
 
 

 

 

As a long-term admirer of the Brontës I was very excited to be working with 
Blake and Barrie on this new play, but I also felt a sense of trepidation and 
responsibility – not only to the subjects but to the long cherished visions that I 
have of them and the important role they have played in my life. 

 
The audience for this play will be a mixture of people who know a lot 
about the Brontës and people who don’t know anything at all. 

 
Blake’s challenge was to put the story together in terms of what’s real and what’s 
imagined, and the same is true for the design. I wanted there to be enough that’s 
recognizable from the books, the parsonage and the graveyard – but try not to be 
over familiar.  To mix that known language about them with imagination, to 

A few words from designer, Jessica Worrall 
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reflect that dual reality of the sisters’ visible and secret lives. I wanted to blend 
the external and internal environments of the parsonage and the wider, wilder 
context of both the social and natural worlds beyond. I wanted to avoid an overly 
literal representation of the dining room at the parsonage and incorporate some 
semblance of Wildfell Hall, Wuthering Heights and Thornfield – the literary 
places the sisters brought into being. 

 
The solution seemed to lie in creating something both practical and 

emotional, functional yet psychological. 
 

I found the same approach suited the costumes. Whilst keeping strictly to period 
it was hard to ignore the descriptions of their supposed literary counterparts – 
especially given the scarcity of actual images of the family: and who can forget 
Jane Eyre’s description of herself as ‘obscure, plain and little. 

 
The details are both Brontëan and Chekhovian. Emily’s outdated dresses, 
Patrick’s large necktie and Mrs Robinson’s green dress – the colour often used by 
Chekhov to symbolize death or bad luck and worn by Natasha in Three Sisters. I 
hope that this combination of fact and fiction, reality and imagination echoes the 
nature of both Blake’s play and the Brontë sisters themselves. 

 
There’s a finite amount that we can know about these girls and their 

life, and the rest is magically there for us to find out… 
 
 
 
 
 

 



 

 

Anne Brontë’s Song Book 

 
In creating the music for this production our Musical Director, 

Conrad Nelson, sought inspiration from the Brontës themselves. All 
the Brontë children learned music; Branwell played the flute, and 
Emily in particular was an accomplished pianist. 

 
Below is a facsimile from Anne’s song book. This arrangement 

of a popular hymn, by Anne herself, is sung by the Brontë family in 
our production. 

 
 

THROUGH THE DAY THY LOVE HAS SPARED  US 

 

Arranged by Anne Brontë 

14 
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The play behind the play… 

Anton Chekhov 
 

Russian short story writer, physician and playwright, 
Anton Chekhov, was born in 1860 – five years after the 
death of Charlotte Brontë. 

 
Chekhov grew up in Taganrog in the south of Russia. His 
father was a despotic and abusive man, and when he was 
declared bankrupt in 1876 the family fled to Moscow, 
leaving young Anton behind to sell up and complete his 
education. 

 

In 1879 Chekhov joined his family in Moscow and entered the medical school at 
Moscow University. He had already begun to earn money by selling short 
sketches to the papers, and throughout his University years this lucrative 
sideline helped him support his family and pay his fees. 

 
By the time Chekhov qualified as a physician in 1884 he had established a 
reputation as a satirical chronicler of Russian life. It was also around this time 
that Chekhov showed the first signs that he had contracted tuberculosis – the 
same disease that claimed the lives of almost the entire Brontë family. 

 
Chekhov earned very little as a doctor, but fortunately his writing career went 
from strength to strength. In 1887 he won the coveted Pushkin Prize for 
literature, and in the same year he was commissioned to write a play. The result, 
a play called Ivanov, was a hit – despite the fact that Chekhov himself thought the 
production chaotic. 

 
Chekhov continued to work as a doctor and write prose and plays – though the 
toll on his health was very serious. He is considered by many to be one of the 
finest short story writers who ever lived; but his plays are also regarded as 
masterpieces and are often revived. His most famous plays are The Seagull 
(1896); Uncle Vanya (1899); Three Sisters (1901) and The Cherry Orchard (1904). 

 
Chekhov’s plays depict a fading landed class, clinging to shreds of hope and failed 
ambitions. They are not action packed, but work best as studies of human 
behaviour. They demand detailed, nuanced performances from the actors, and 
can be highly comic in production. 

 
Anton Chekhov married the actress Olga Knipper in 1901, but the couple lived 
apart for much of the time. He died in 1904 of tuberculosis, and was buried at 
Novodevichy Cemetery in St Petersburg. 
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Three Sisters by Anton Chekhov 

A four act play about the lives of three sisters - 
Olga, Masha and Irena Prozorov. 

 
The sisters despise their lives in the small, 
provincial garrison town and pine for the 
glamour of Moscow, where they once lived. 

 
Their father is dead and they now look to their brother, Andrey to rescue them 
from their humdrum lives and provide a secure future. However, Andrey falls in 
love with and marries the vulgar Natasha, who takes over their home and 
eventually forces the sisters out altogether. 

 
Andrey is a hopeless gambler, and his sisters fail in work and love. Ultimately, 
unable and unwilling to do anything to change their unhappy lives, the sisters 
wonder why they have suffered so much. 

 
 
 
 

Parallels with The Brontës 

Anton Chekhov knew of the lives and works of The 
Brontë sisters, and it’s possible that they were among 
the inspirations for his play. There are certainly striking 
similarities. It is these parallels that offer the tantalizing 
possibility of fusing the biography of the Brontës with 
Chekhov’s great dramatic work. 

 
Chekhov’s play centres around three sisters living in a 

remote, rural town. 
The sisters long for change. They have a wayward brother with a gambling 
problem. The brother falls in love with an ‘unsuitable’ woman. The family have 
an old nurse living with them, called Anfisa. 

 
Blake Morrison has used Chekhov’s Three Sisters as a shadow text, or template 
for his play. He has mirrored much of the dialogue, translating it to fit the specific 
details of life at the Parsonage. He has kept the structure of Three Sisters as a 
scaffold around which to build the story of the Brontës; but inserted a middle act, 
which doesn’t exist in the Chekhov play. This short act shows Charlotte and Anne 
returning from London, having met with their publisher. In Chekhov’s play the 
sisters never leave the town, but Blake had to include this important episode to 
remain true to the lives of the Brontës, and so his play has five acts, not four. 
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Blake has also used characters from Three Sisters to create the fictional 
characters in his play: 

 
 Chebutykin is an army doctor in Chekhov’s play. He is in love with the 

youngest daughter Irena and brings her a gift for her Saint’s day at the 
start of the play. Blake uses this character as a template for The Doctor. 

 Koolyghin is master at the local school. He is married to the middle sister, 
Masha, and Olga is a teacher in his school – a job she wishes she didn’t 
have to do. This character is a template for The Teacher. 

 Vershinin is a visiting soldier, who flirts with the sisters. Soldiers in the 
lives of the Olga, Masha and Irena are rather like the Curates in the lives of 
Charlotte, Emily and Anne. There are many of them, and they’re all just 
passing through. Blake puts William Weightman, The Curate, in the place 
of Vershinin. 

 
Obviously there are limits to the parallels and there are very key differences. 
Perhaps the greatest difference of all is that Charlotte, Emily and Anne were not 
passive players in a dull, futile existence; they were gifted, passionate and 
energetic. They worked hard to overcome the difficulties in their lives and, 
unlike Chekhov’s three sisters, history has proved that they prevailed. 

 

 
 

 
 
 
 
 

Suggestions for Study - Drama 
 
 
 
 

Character Creation Inventing a new character for the play 
 

Blake Morrison has created composite and fictional characters to 
interact with the real-life people in his play. Can you invent a new 
character? Work in groups to improvise and test your character out, 
with others playing the roles of Charlotte, Emily, Anne, Branwell, 
Patrick or Tabby. 

 
Things to think about: The character could be one that is mentioned 
in the play, but whom we never meet – such as Lydia Robinson’s 
husband, or the Curate’s sister. It could be a composite, functional 
character like such as a pub landlord – the landlord of The Black Bull, 
perhaps; or one of Branwell’s gambling cronies. 
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Or – you could bring one of the Brontë’s own fictional characters to life. 
Charlotte could talk to Jane Eyre; Emily might find Cathy Earnshaw’s 
ghost tapping at her window; Anne might receive some words of 
encouragement from Agnes Grey. Let your imagination run with it, but 
concentrate on getting as detailed a characterization as possible. 

 
 

Improvisation Offstage scenes 
 

The action of We Are Three Sisters all takes place in one room of the 
Parsonage, but there are a number of significant ‘off stage’ events. If 
you’ve seen the play you will have met some of the characters, but 
others you will have to imagine for yourselves. Try playing out these 
scenes, first improvising and then perhaps polishing. 

 
1 Tabby’s encounter at the door with Albert Ferrier. 

 
The Scene: Albert has come looking for Branwell, who owes him 
money. He gives Tabby a note, which she takes to Branwell. Tabby then 
returns a few moments later, having been given the money by Lydia 
Robinson. 

 
Things to think about: The debt is for gambling. Does Albert want 
Tabby to know this? Does she know it anyway? Is it the first time Albert 
has called in a debt like this? When Tabby returns promptly with the 
money, is Albert surprised? Might he quiz Tabby about how Branwell 
has managed to pay up? Will Tabby want to reveal that Lydia Robinson 
is even in the house, never mind paying Branwell’s debts for him? 

 
2 Charlotte and Anne’s visit to their London publisher 

[Described in detail to Emily on their return] 
 

The Scene: Charlotte and Anne have taken the train, first to Leeds and 
then the night train to London. They are both terrified and excited. 
They arrive at their publishers ‘Smith and Elder’ – which is also a 
bookshop. The lad at the counter is surprised at two frumpy women 
with northern accents asking to see his boss. He leaves, but comes back 
a moment later to ask the women their names. Anne tells him it’s 
private. 

 
When Mr Smith appears, Charlotte hands him the letter she has 
received from him, expressing his suspicions that Currer, Ellis and 
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Acton Bell are one and the same man. At first Mr Smith is baffled. He 
asks Charlotte where she got the letter – and then it dawns on him and 
they all smile. 

 
Mr Smith then introduces them to his colleague, Mr Williams, and they 
all chat. Charlotte reveals that the writers of the books are in fact three 
sisters – but she and Anne swear Mr Smith and Mr Williams to secrecy. 
Mr Smith wants to take them out to meet the famous novelist, William 
Makepeace Thackaray. Mr Thackaray is a great admirer of their work, 
but the sisters think it too risky. They want to retain their anonymity. 

 
Charlotte and Anne wish to return home promptly, but Mr Smith 
persuades them to accompany him to the opera and the National 
Gallery. 

 
Things to think about: How do Charlotte and Anne differ in the way 
they handle their nerves? Once Mr Smith has realized who they are, 
how do they explain themselves without giving too much away? 
Remember, Charlotte and Anne have promised Emily that she will 
remain anonymous. How do the sisters communicate with each other in 
the scene? When they are deciding to leave, and then are persuaded to 
stay, what passes between them in the form of looks and body 
language? Remember, this is a very alien environment for the women. 

 
 

3 Crowd improvisation 
 

The Scene: A violent storm has hit the town of Haworth and caused a 
mud torrent of mud to be washed down from the moor. The mill 
machines are clogged with mud and some cottages have been flattened. 
The rain is now easing off, and it’s possible to begin to deal with the 
problems. 

 
Things to think about: Imagine that you are an occupant of the town. 
Perhaps your house has been damaged; or someone in your family is 
missing. You might be involved in the clean up – helping, or supervising 
in the mills; manning the pumps; digging through the rubble for 
survivors. You might be injured, or tending the injured, or simply 
offering shelter and a blanket, like the Brontës in the play. Remember, 
it’s still raining and conditions are very difficult. 
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BIOGRAPHY 

 
Who were the Brontës? 

 
 
 
 
 
 
 

REV. PATRICK BRONTË 

 
Born County Down, Northern Ireland 17th  March 1777 
Died Haworth, Yorkshire, 7th June 1861 

 
 

Patrick was the eldest son of a farm worker, Hugh Brunty and his wife Eleanor. 
Despite being one of 10 children, and from a very poor family, Patrick managed 
to obtain an education, and then to support his own further education through 
teaching. In 1793, at the age of just 16, he opened his own school. Five years 
later, in 1798, Patrick’s hometown and his family found themselves at the centre 
of the Irish Rebellion (see history); which may have been the reason Patrick 
closed his school and took up a post as private tutor to the children of The 
Reverend Thomas Tighe – one of Ireland’s wealthy, landed gentry. 

 
The story goes that Thomas Tighe encouraged Patrick Brunty to begin spelling 
his name ‘Bronte’ – which is the name of the Greek goddess of thunder. At some 
point Patrick began writing his surname in this way, with a mark placed over the 
e called a diaeresis – ë – to indicate that it should be pronounced separately. 

 
In 1802 Patrick was accepted at St John’s College Cambridge and began his 
studies. There weren’t many university options for a poor man from Ireland, but 
St John’s offered support to poor, but able, young men in achieving an education. 
Patrick had not had the privileges of most of his undergraduate acquaintances. It 
had taken him many long years of study and saving and, at twenty-five, he was 
up to ten years older than many of his contemporaries. 

 
It’s impossible to exaggerate the obstacles Patrick Brontë overcame and the 
hardships he endured to achieve his education. He was a very brilliant and 
dedicated man, with a deep faith in God. 

 
In 1806 he finally graduated from St John’s College, Cambridge and from then on 
was able to put the letters AB after his name. He was ordained as a priest in the 
Anglican Church in 1807, at the age of 30. 
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Around the time of his ordination Patrick was briefly engaged to a young woman 
named Mary Burder. He obviously loved her, but there were a number of 
impediments to the marriage and the engagement ended. Then, in 1809 Patrick 
accepted a post as curate in Dewsbury, Yorkshire. He couldn’t know it, but this 
was where his destiny lay. 

 
In the summer of 1812 he visited an old friend, who had just taken up a post at a 
school in Rawdon, near Leeds. Here he met a visiting niece of the family – a 
petite, elegant woman of 29 – and her name was Maria Branwell… 

 

 
MARIA BRANWELL BRONTË 

 
Born Penzance, Cornwall, 15th  April 1783 Died  
Haworth, Yorkshire 15th September 1821 

 
Maria Branwell was a long way from home when she met Patrick Brontë. She had 
been born in the Cornish town of Penzance, which at that time was a busy 
seaport. As the 8th  child in a wealthy merchant family, her early life had been 
very different from her future husband’s, and far more comfortable. 

 
The Branwells were prominent members of the Wesleyan Methodist community 
in Penzance, and in 1790 Maria’s aunt Jane had married the headmaster of the 
Methodist School in Penzance, John Fennell. 

 
John Fennel met Patrick Brontë in 1809 when both were working in the 
Shropshire town of Wellington, and they had become good friends. When, in 
1812, a new Wesleyan school was opened near Leeds John Fennell was 
appointed headmaster. 

 
From the mild Cornish climate Maria Branwell travelled the 400 miles to help 
her aunt and uncle in the comparatively austere environment of the boys’ 
boarding school in a restless and depressed West Yorkshire. Whether or not 
Maria’s changed circumstances made her more receptive to the courtship of 
Patrick Brontë than she might otherwise have been, it’s clear from their letters 
that mutual attraction and warmth soon developed between them. At the end of 
the year in which they met, on December 29th 1812, Patrick and Maria were 
married. 

 
Maria’s first two children were born at Hartshead, where Patrick was a curate at 
the time of their marriage. Then, in 1815, Patrick moved to a larger living at 
Thornton, near Bradford, where the next four children were born, between 1816 
and 1820. Shortly after the birth of the sixth child, the family moved to Haworth - 
but within a year, Maria developed cancer. She suffered a harrowing illness for 
over seven months before she finally died on the 15th  September 1821. 
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MARIA and ELIZABETH BRONTË 
 

Maria 
Born Hartshead, Yorkshire 1814 (Baptised 23rd  April) 
Died Haworth, Yorkshire 6th May 1825 (Aged 11) 

 
Elizabeth 
Born Hartshead, Yorkshire 8th February 1815 Died 
Haworth, Yorkshire 15th June 1825 (Aged 10) 

 
It’s impossible to talk about Maria and Elizabeth separately, as their fates are so 
intimately intertwined. They were born less than a year apart at Hartshead, 
Yorkshire. Maria, the eldest was named after her mother, and Elizabeth after her 
mother’s sister. 

 
Maria Brontë was by all accounts a girl of great talent and intellectual powers. 
Despite her short life, she exerted a strong influence on her younger siblings, 
who looked to her after the death of their mother. Elizabeth was not so academic 
as her sister, but was described by her father as having ‘sound common sense’. 

 
In 1823 a school for the daughters of clergymen opened at Cowan Bridge, some 
40 miles from Haworth, and in July 1824 Maria and Elizabeth Brontë were 
enrolled as pupils. Six weeks later they were joined by Charlotte; and Emily 
arrived in the autumn of that same year. 

 
The school was harsh by modern standards, but no more than other schools at 
the time. However, later investigations showed that the food was not prepared in 
hygienic conditions and many of the girls fell ill. 

 
In February 1825 Maria was diagnosed with tuberculosis and returned home, to 
die at the parsonage on the 6th May. Her death was shortly followed by the return 
of Elizabeth, who was suffering from the same disease and lost her battle for life 
the following month. Charlotte and Emily came home in good health, though they 
never returned to Cowan Bridge. 

 
 

The death of their sisters was a 
bitter loss to the whole family. 
Years after Branwell was still 
writing poems about them; and 
Charlotte immortalised her 
gentle, clever sisters in the 
character of Helen Burns - and the 
cruelties of Cowan Bridge School - 
in her novel Jane Eyre. 
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CHARLOTTE BRONTË 
 

Born Thornton, Yorkshire, 21st  April 1816 
Died Haworth, Yorkshire 31st March 1855 

 

Charlotte was just five hears old when her mother died, and in later life 
she could only recall two or three memories of her. She was very young 

and the loss of a mother was not an uncommon occurrence at this time. 
However, the later deaths of her sisters, when she was nine years old, had a 
much more profound impact on the young Charlotte. 

 
While all six children were alive and living at home they enjoyed a very happy 
and creative life. They ate regular, healthy meals and took lots of exercise. The 
daily walks on the moors were a source of great delight, and their childhood 
games included lots of playacting and make believe. 

 
When the time came for the girls to be educated Charlotte followed her older 
sisters to the now notorious Cowan Bridge, spending eight months there in 1824. 
She and Emily were summoned home when their sisters fell ill, and never 
returned. 

 
Following the deaths of Maria and Elizabeth, and for the next six years, Patrick 
kept his remaining four children at home, where he took responsibility himself 
for their education, with the help of Elizabeth Branwell, his late wife’s sister. 

 
During this time the four remaining Brontë children collaborated on the 
composition of poems and stories about an imaginary world they called Angria. 
This world was created in great detail, with it’s own landscape, politics and a cast 
of colourful characters. Charlotte and Branwell wrote the stories down in tiny 
books. 

 
In 1831 Charlotte was enrolled at Roe Head School, Dewsbury. She was a pupil 
there for two years, and returned as a teacher from 1835-1838. It was at Roe 
Head that Charlotte met her lifelong friends, Ellen Nussey and Mary Taylor. 

 
Charlotte’s father always intended her to become a governess and she did spend 
three months in 1839 with one family, and six months of 1841 with another. She 
hated the work, but it gave her the idea that she and her two sisters might open 
their own school. Their Aunt Elizabeth Branwell offered to finance them, but the 
scheme never amounted to anything. 

 
In 1842 she travelled with Emily to Brussels to study at a boarding school run by 
Monsieur and Madame Heger. Their aim was to improve their language skills 
and, in return for board and tuition, Charlotte would teach English and Emily 
music. 

 
The sisters were required to return home suddenly later that year upon the 
death of their Aunt Elizabeth Branwell, though Charlotte returned alone in 1843. 
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She was lonely and homesick and deeply in love with Constantin Heger – a man 
of great intellect and charisma. Unfortunately he was married and Charlotte’s 
passion was unrequited. She returned home in January 1944, with a broken 
heart, but material for her first novel – The Professor. 

 
In 1846 Charlotte persuaded her sisters to join her in publishing their poems, 
under male pseudonyms. Poems by Currer, Ellis and Acton Bell was a commercial 
disaster, and Charlotte’s first novel The Professor had been rejected by many 
publishing houses. However, just the following year Charlotte’s second novel, 
Jane Eyre was published, to great acclaim. Emily’s Wuthering Heights and Anne’s 
Agnes Grey were also published that same year. 

 
This golden year of 1847 was a short one for Charlotte. By the end of 1848 
tragedy had once again struck with the deaths of her brother Branwell, shortly 
followed by Emily; and Anne died the following year. All had succumbed to 
tuberculosis – just as their young sisters before them. 

 
In the year of Anne’s death, Charlotte’s novel Shirley was published, and Villette 
in 1853. She was the only one of the Brontës to enjoy success in any measure. 
Jane Eyre was an instant success and when eventually the real identity of Currer, 
Ellis and Acton Bell was revealed, Charlotte became something of a celebrity. She 
even made friends with a writer she had greatly admired from afar, William 
Makepeace Thackaray. 

 
Charlotte was also the only one of the Brontës to marry – though her father was 
against it, as he feared that pregnancy would kill her. Nevertheless, after much 
thought, she did accept an offer from Arthur Bell Nicholls, then curate of 
Haworth, and they were married on June 29th 1854. 

 
Nicholls’ devotion to Charlotte was unquestionable and he did make her very 
happy; but sadly this joy was brief. Within a year of their marriage, Patrick 
Brontë’s deepest fears were fulfilled and Charlotte died in April 1855, shortly 
before her 39h birthday. At the time the cause of her death was believed to be 
tuberculosis, but she was also three months pregnant. 

 
The Professor, Charlotte’s first novel, inspired by her unhappy feelings for Herr 
Heger, finally achieved publication after her death in 1857. 
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PATRICK BRANWELL BRONTË 
 

Born Thornton, Yorkshire, 26th  June 1817 Died
  Haworth, Yorkshire, 24th September 
1848 

 

After three daughters, the birth of a son must have been a most 
welcome event for Patrick Brontë; a son who could be educated in the classics 
(this was not for girls) and prepared to follow in his remarkable father’s 
footsteps. The new baby was named after his father, and given his mother’s 
family name also. It was the middle name of Branwell by which he was known all 
his life. 

 
Branwell may have attended Haworth Grammar School, but if he did it wasn’t for 
long. He wasn’t quite 8 years of age when his two older sisters died, at which 
point Patrick Brontë took the decision to educate all of his children at home. 

 
Branwell was a very able young scholar, and proved he had a keen intellect. His 
father tutored him in the classics and, like his sisters, he was very widely read. 
During their childhood years of the Brontës Branwell was considered to be the 
most brilliant and talented – but he was the only boy, and males were 
automatically considered more capable than girls. 

 
Nevertheless Branwell was as creative and clever as his sisters. He excelled at 
music and drawing and, with Charlotte, was the chief talent behind the children’s 
imaginary world of Angria, and many of the tiny books are in his handwriting. 

 
While he was growing up Branwell was especially close to his mother’s sister, 
Aunt Elizabeth Branwell. ‘Aunt Branwell’, as she was known, had come to the 
parsonage in the summer of 1821 when her sister fell ill and Branwell was just 
four years old. The understanding was that she would be there on a temporary 
basis but she remained there, devoted to the family, until her own death 21 years 
later. 

 
Despite his love of the classics, Branwell aspired to be a portrait painter and in 
1838 he set up a studio in Bradford. He enjoyed life in among his artistic friends 
in the city, and frequented the Bradford pubs – but he failed to make a living. In 
1840 he was compelled to follow his sisters into education and took up a post as 
a tutor to a family in Barrow-in-Furness, but was dismissed after 6 months. He 
then spent time working as a clerk on the railway, but lost his post there too – 
having made a mistake with the accounts. 

 
In 1843 Anne was working as a governess for the family of the Rev. Edmund 
Robinson at Thorpe Green, near York, and she secured a position for Branwell as 
tutor to the only boy of the family. This too ended in dismissal in 1845 following 
some kind of improper relationship between Branwell and Mrs Robinson. 
Branwell at least was hopelessly in love, and with this last failure and disgrace 
began his slow descent into alcohol and opium addiction. 
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Branwell became increasingly obsessed 
with death and images of mortality. In his 
last months his father took him into his 
own bed to try and alleviate his terrible 
nightmares. After months of slow decline 
the end came very suddenly. 

 
 

Two days before his death he felt well 
enough to walk down to the village, but on returning he collapsed outside the 
house. He was helped to his bed, from which he never rose again - almost 
certainly in the final grip of tuberculosis. Patrick kept a prayerful vigil and the 
whole family were gathered at his bedside when finally, after a great struggle, he 
died. 

 
It’s impossible to track exactly where and when Branwell’s life began to go 
wrong. He clearly had a brilliant mind, tremendous artistic sensibilities and a 
fragile and obsessive temperament. His family loved him and cherished high 
expectations of him. On his deathbed he himself is reported to have said, ‘In all 
my past life I have done nothing either great or good.’ 

 
Perhaps the most poignant contribution Branwell made to the Brontë story was 
his famous portrait of the three sisters, in which there is a space where he first 
included himself and then painted himself out. As a metaphor it is inaccurate. 
Branwell was integral to the life of the family and a source of inspiration to his 
sisters. Despite his lack of real achievement he remains a fascinating figure and 
the Brontë story is not complete without him. 
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EMILY JANE BRONTË 
 

Born Thornton, Yorkshire 30th  July 1818 Died
  Haworth, Yorkshire 19th December 
1848 

 
 

 

It’s possible that Emily was a sickly baby as she was christened very quickly, 
within three weeks of her birth, at the Old Bell Chapel, Thornton. There were 
neither Branwells, nor Brontës named Emily but, unlike any of her sisters, Emily 
was given a second name, Jane, after her godmother, Maria’s cousin. 

 
Despite her unpromising start, Emily grew tall and strong. She was devoted to 
her family, but had no friends beyond the intimacy of the parsonage. She was an 
accomplished pianist and, like all her siblings, a skilled artist. 

 
Although she spent brief periods at school - Cowan Bridge when she was 6, and 
Roe Head at the age of 17 - Emily was mainly educated at home. The only paid 
employment she ever undertook was at the Law Hill School near Halifax in 1838, 
but this only lasted six months. She also travelled to Brussels with Charlotte in 
1842 to study and teach music at Constantin Heger’s Boarding School, but once 
she was recalled to Haworth at the death of Aunt Branwell Emily never left home 
again. 

 
Emily was truly happy at home, running the house with the family’s elderly 
servant, Tabitha Aykroyd. Doing practical tasks left her mind free to wander 
through her imaginary landscapes. She was incredibly shy and reclusive 
preferring, even in adult life, the world of Gondal that she had created with Anne 
as a child. Emily was the most reluctant to publish, and refused to accompany 
her sisters to London when it became necessary for the sisters to reveal their 
true identities. Emily desperately wished to remain anonymously, Ellis Bell. 

 
Emily’s last illness appears to have begun at Branwell’s funeral. In all likelihood 
she too had contracted tuberculosis. She refused all remedies and would see ‘no 
poisoning doctor’; and after a short, but painful, illness she died less than two 
months after her brother. 

 
No personal correspondence survives, and accounts of her are contradictory. She 
was profoundly religious, but for her this was expressed not so much in 
conventional religious institutions as in the communion of the spirit with the 
elemental forces of nature. She poured her whole self into her poetry and her 
one extraordinary novel – Wuthering Heights. 
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ANNE BRONTË 
 

Born Thornton, Yorkshire, 17th  January 1820 
Died Scarborough, Yorkshire, 28th May 1849 

 
Youngest of all the Brontë children, Anne was just 20 months old 
when her mother died. She was very close to Aunt Branwell, and 
shared her room in the most formative years of her childhood. 

 

Anne suffered delicate health as a child, and she was serious and deeply 
religious. Her closeness to her Wesleyan Methodist Aunt conflicted with the 
religious education she received from her Evangelical Church of England father. 
It’s perhaps difficult to appreciate now how tremendous this conflict was for 
Anne, who struggled between differing interpretations of salvation. The belief 
she seemed to ultimately express in The Tenant of Wildfell Hall was one of 
universal redemption and incredibly radical at the time. 

 
Anne did not suffer the dreadful days at Cowan Bridge but was, from the first, 
educated at home. She finally began just two years of formal schooling in 1835 at 
Roe Head, where her sister Charlotte was a teacher. She enjoyed all the same 
educational pursuits as her siblings and was a creative participant in their 
childhood stories. She and Emily broke away from Charlotte and Branwell’s 
imaginary world of Angria to create their own sagas of Gondal. 

 
In 1839 Anne became governess to the Ingham family of Blake Hall, near 
Mirfield, and in 1840 she joined the Robinson family at Thorp Green, near York, 
where she remained for five years. She finally resigned her position around the 
time of her brother’s disgraceful dismissal from his own post with the Robinson 
family. 

 
Anne’s unhappy experiences as a governess provided rich material for her first 
novel Agnes Grey, which was published in 1847. It was published with, and 
somewhat overshadowed by, Emily’s Wuthering Heights; but her second novel 
The Tenant of Wildfell Hall (published 1848) was an instant and phenomenal 
success. 

 
Anne travelled to London with Charlotte in 1848, when it became necessary for 
them to scotch rumours about the true identities of Currer, Ellis and Acton Bell. 
The publisher George Smith later described her as a ‘…gentle, quiet, rather 
subdued person…’ However, Anne’s outward appearance belied the ferocity and 
passion that was characteristic of the whole family. She vehemently defended the 
graphic nature of her work, and the irrelevance of gender in the writing of  
novels. 

 
Anne’s grief at the deaths of Branwell and Emily further undermined her delicate 
health, but it’s important to point out that the Brontës did not wither and die of 
artistic temperament. Tuberculosis is a highly contagious and deadly disease. 
Modern antibiotics would have saved her. 
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Anne was diagnosed with TB at the end of 1848, but in the spring of 1849 she felt 
well enough to travel to Scarborough in the hope that the sea air would do her 
good. She travelled with Charlotte and her friend Ellen Nussey, but the end was 
close. They arrived in Scarborough on May 25th and Anne died quietly just three 
days later, gently urging her sister to ‘take courage’. She was 29 years old. 

 
Charlotte decided to ‘lay the flower where it had fallen’ and bury her sister in 
Scarborough. She is the only Brontë not to be laid in the family vault at Haworth. 
Her grave, set high over the harbour, is now a place of pilgrimage for those who 
love and admire her work. 

 
Anne has always stood in the shadow of her more prolific sister, Charlotte, and 
the enigmatic Emily. However, she was temperamentally and intellectually a true 
individual and her work reveals her to be the most socially radical of the three 
sisters. A re-appraisal of Annes work is now leading her to be viewed as a major 
literary figure in her own right. 

 

 

 
 
 
 

 

 

SIGNIFICANT OTHERS 

 

Elizabeth Branwell (1776 – 1842) 
 

An older, unmarried sister of Maria Branwell, Elizabeth came to look after the 
Brontë children on a temporary basis in 1821 and stayed for the rest of her life. 
She proved a disciplined, but loyal ‘mother’ and was especially close to Branwell 
and Anne. 

 
Elizabeth supported Patrick Brontë in educating the children at home following 

 
PATRICK BRONTË – again 
 
Having survived his wife and all six of his children, Patrick lived on 
for a further six years following the death of Charlotte. His 
remarkable faith and fortitude seemed indomitable. He was cared for 
in his last years by his son-in-law, the Rev. Arthur Bell Nicholls, until 
his death at the age of 84. 
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the tragic deaths of his two elder daughters. She was a woman of some private 
means and offered financial support to the three sisters when they made plans to 
set up a school. She left most of her money to Charlotte, Emily and Anne – which 
they used to finance the publishing of their poems. 

 

Tabitha Aykroyd (c1771 – 1855) 
 

When ‘Tabby’ arrived at the parsonage in 1824 she was already 53 years old. 
Little is known of her life up to this point, but she was a local woman, unmarried 
or widowed, and had probably worked in domestic service and farming all her 
life. 

 
For the first 15 of the 31 years she spent at the parsonage she was the only live- in 
servant. The children loved her, and even insisted on nursing her back to health 
when, in 1836, she fell on the ice and broke her leg. Aunt Branwell wanted her to 
move out of the parsonage to be nursed by her own family, but the children 
would not hear of it. 

 
All the Brontë girls helped with domestic chores, but Emily was the designated 
housekeeper and spent the most time with Tabby in the kitchen. She is 
undoubtedly the inspiration for Nellie Dean in Wuthering Heights. 

 
William Weightman (1814 - 1842) 
(Drawing by Charlotte c1840) 

 
One of the many curates to pass through the lives of the Brontës, 
William Weightman came to Haworth in 1839. He was a good looking 
and engaging young man and his company was a welcome distraction 
for the sisters. 

 
Soon after his arrival he had gained a place in the Brontë household, and 

there is anecdotal evidence that Anne formed a romantic attachment to him. 
However, this is largely gleaned from remarks made by Charlotte about him 
staring at Anne in church. In fact is very possible that Charlotte herself had a 
crush on him as her letters of the time are full of his sayings and doings. 

 
If any of the Brontë sisters were in love with Weightman there is no evidence to 
suggest that he was aware of it, or reciprocated. Though he did send all three of 
them a valentine’s card in 1840, to which they all replied in a cautious, bantering 
tone. His warmth and charm also endeared him to Branwell, who called him ‘one 
of my dearest friends’. 

 
Some time in the late summer of 1842 Weightman contracted cholera, probably 
on a routine visit to the sick. This terrible disease was usually fatal, and indeed 
there was nothing to be done for poor William. His sick bed was frequently 
visited by Patrick and a distraught Branwell, until he finally died on September 
6th. He was just 28 years old. 
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Lydia Robinson 
 

The wife of the Reverend Edmund Robinson, and the object of 
Branwell Brontë’s obsessive desire, despite being 17 years his 
senior. 

 

In 1843 Anne, who had been governess to the Robinson’s 
children for three years, secured a position for her brother as 
tutor to their only son. Evidence suggests that it was in fact Lydia who pursued 
Branwell, but it’s not known how involved they actually were. When her 
husband discovered the ‘affair’ he threatened to shoot Branwell if he ever 
returned to Thorp Green. 

 
When the Rev. Robinson died in 1846 Branwell was convinced that Mrs 
Robinson would marry him. However, she informed Branwell that her conditions 
set down in her husband’s will prohibited her from ever seeing him again. 

 
There is no evidence that Lydia ever visited the parsonage – nor is this likely. 

 

Arthur Bell Nicholls (1819 - 1906) 
 

Born in Ireland in very similar circumstances to Patrick Brontë, had been 
assisted to university by a local clergyman. The curacy at Haworth was his first 
clerical position, and he took up his duties in May 1845. Mr Brontë was by then 
68 years old and in need of the young, robust Arthur Nicholls to take on the more 
strenuous duties of parish life. 

 
Branwell returned home from Thorp Green in disgrace that very year, and 
Nicholls then witnessed his decline and death, and the subsequent deaths of 
Emily and Anne. He would have been privy to the great sufferings and literary 
triumphs that Charlotte experienced during this time. Nevertheless it took him 
seven years to pop the question, much to the surprise of both Charlotte and her 
father, who was against the match. Following Charlotte’s refusal life was so 
uncomfortable for the Rev. Nicholls that he resigned his position at Haworth and 
took a curacy forty miles away. 

 
However, his proposal must have kindled something in Charlotte’s mind and 
heart because they began meeting, and when in 1853 he renewed his offer, she 
accepted. Perhaps Charlotte needed to be sure that he wasn’t just after her 
money. By then she was a very successful author and financially very 
comfortable. 

 
Nicholls proved very faithful. He and Charlotte were married in June 1854 and 
honeymooned in Ireland. They were clearly very happy, but the marriage was 
tragically short.  Charlotte died in March 1855 in the early stages of pregnancy. 

 
Nicholls stayed on to look after Mr Brontë until his death in 1861, and then 
returned to Ireland. He remarried, but had no children, and finally died over half 
a century after the death of his famous first wife. 
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Interview with Brontë biographer - 

Juliet Barker 

 
Historian Juliet Barker is an internationally recognised expert on the Brontës. 
She was born in Yorkshire and has lived close to Haworth all her life. She was 
educated at Bradford Girls’ Grammar School and St Anne’s College, Oxford, 
where she gained a doctorate in medieval history. 

 
Juliet was curator of the Brontë Parsonage Museum from 1983 – 1989 and her 
prize winning biography The Brontës was the result of eleven years of 
painstaking work and research. 

 

Juliet says: 
One of the reasons I became a biographer is that other people’s lives are much 
more interesting than my own. The Brontës are intriguing and unique. Not just one 
writer, but a whole family! There’s nothing like them in the world. They lived, 
worked and wrote together, and it’s impossible to look at them individually. They 
were a unit, and greatly influenced each other’s work. 

 
Though it’s often thought that the life of a writer must be glamorous and exciting, 
for most of the time it is just slogging away: researching, reading, writing and 
rewriting. As a historian it’s important for me to engage with subjects enough to 
understand them, but also to be able to stand back and look at the facts 
dispassionately. 

 
Everybody thinks they know what the Brontës were like, but it’s important that the 
biographer dismiss all preconceived ideas. Go back to original manuscripts and 
letters; start afresh and keep an open mind. 

 
Often the Brontës lives are interpreted through their fiction, as if they can be 
understood by reading their books and poems - but that’s the wrong way round. 
They were highly imaginative and for them literature was a refuge. Nothing in the 
real world could possibly be as interesting as their imaginary life. 

 
Writing a biography on this scale is like doing a jigsaw – gathering facts from 
different places and piecing them together. I found it was very important to see the 
family in the context of their times. It’s a popular misconception that Haworth was 
a rural backwater, but I spent two years just reading local newspapers and I 
realized that it was actually a busy industrial township, and the Brontës had access 
to all the politics, philosophy and culture of their day. 
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One of the greatest challenges of writing a biography is walking the line between 
being interesting and fictionalizing your subject. It’s very important to let the 
subjects speak for themselves – and it’s always a great joy when you discover 
something that no-one else has found before. 

 
 

 

 

Writing a biography 

 
 
 
 
 

Suggestions for Study – Biography 

 

Chose the life of someone you admire – living or dead. 
 

Research their life and wherever possible find primary source material – that is 
things they have said themselves in interviews and letters (or maybe blogs or 
twitter). Also look at what people close to them have said. 

 
Look at the wider context of this person’s life. Where were they born? What 
were their family circumstances? What significant events might have shaped the 
person that they became? 

 
Write a biography of this person. 

 
 
 

Some tips from Juliet 
 

 Keep an open mind. 
 Allow the material you collect to dictate what your view of the subject is 

going to be. Don’t make your mind up first, and then make the material fit. 
 It’s absolutely critical to always see your subject in context. 
 Wherever possible let the subjects speak for themselves. 
 Keep your writing interesting, but don’t be tempted to fictionalize your 

subject in any way. 
 
 

Good luck 
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HISTORY 

 
The world of the Brontës 

 
 

War, Revolution and Rebellion 
 

Patrick Brontë was born during a time of sweeping political changes across the 
world. By the time his children were born there was civil and industrial unrest 
across Britain, caused by the rapid changes brought about by the industrial 
revolution. Here are just some of the events that put the lives of the Brontës into 
a historical context. 

 
 

AMERICAN WAR OF INDEPENDENCE 
America was a British colony, but on the 4th of July 1776 the American people 
made a declaration of independence from the Crown. There followed a bitter 
war, which was raging when Patrick Brontë was born the following year. The 
War of Independence ended in 1781 with a victory for the Americans; and 
formal British abandonment of all claims to the US came in 1783 

 
FRENCH REVOLUTION 
In July 1789 the infamous Paris prison The Bastille was stormed by the French 
people and one of the bloodiest revolutions in history began. It led to the death at 
the guillotine of King Louis XVI in 1791 – which sent shock waves across Europe. 
The ensuing Reign of Terror saw many more meet their deaths at the guillotine, 
including Queen Marie Antoinette. Events in France ultimately led to the rise of 
someone called Napoleon Bonaparte – but that’s another story… 

 
IRISH REBELLION 
In 1798, inspired by the French, a rebellion rose up in Ireland against the 
tyranny of British rule. The rebellion was fierce, but quickly and brutally put 
down by the English; the leaders were rounded up and summarily executed. 
Patrick’s hometown was at the centre of the rebellion and his brother William 
fought with the rebels. The Irish Rebellion cast a long shadow, right up to the 
20th  Century and the troubles of recent times. 

 
NAPOLEONIC WARS 
This was a series of wars from 1803 to 1815 between Napoleon of France and 
various opposing coalitions – including Britain. Napoleon rose to power amidst 
the political volatility that followed the French Revolution, and set about 
invading half of Europe to create the First French Empire. Highlights of the wars 
for the British were the naval Battle of Trafalgar, in which Lord Nelson was 
killed; and the Battle of Waterloo, where Napoleon was finally defeated by the 
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Duke of Wellington. Wellington was a great hero of the Brontë children in 
particular. 

 
LUDDITES 
A social movement that rose up in the industrial towns of England, the Luddites 
objected to the new automated looms that could be operated by cheap, unskilled 
workers. The Luddites named themselves after a semi-mythical figure called Ned 
Ludd - a weaver who was reputed to have broken two stocking frames in a fit of 
rage. There was nothing mythical about the Luddites, who created violent 
disturbances across Nottinghamshire, West Yorkshire and Lancashire in 
particular - breaking looms, and clashing regularly with the authorities. Patrick 
Brontë himself was engaged in a number of altercations with the Luddites, and 
always carried a pistol with him when walking out at night across the moors. 

 
CHARTISTS 
The Chartists were a group of radicals who emerged in the late 1830s, drawing 
up a charter that called for political and social reform – in particular the right of 
every man over 21 to vote. Meetings and marches developed into violent clashes; 
and the depression of 1841-42 inspired a wave of strikes, with the Chartists at 
the forefront. The strikes led to demonstrations and uprisings, and the 
government deployed soldiers to suppress violence. Plagued with factionalism 
and indecision, the Chartist era eventually ran out of steam – but by 1918 five of 
the six points of the original charter were implemented by parliament. 

 
 

 
 

 

RELIGION 
 

It’s impossible to understand the Brontës without 
knowing something of the religious world in 
which they lived. They believed absolutely in God, 
and in eternal life through the person of Jesus 
Christ. This was true of the vast majority of 
people at this time in history. However, there were widely differing opinions 
regarding precise interpretation of the Bible – and many styles of worship. 

 
Religious reform was already happening in England and across Europe when 
Henry VIII broke from the Pope in 1531 and declared himself supreme head of 
the Church in England. This marked the beginning of a long period of often 
bloody political conflict between Roman Catholics and Protestants – by 
definition at this time, the Church of England (or Anglican Church). 

 
However the Protestants soon split again and again, as different factions broke 
away and redefined the Christian faith on their terms. These dissenters sought 
more far-reaching protestant reforms to take the Church and its practice even 
further away from Roman Catholicism. 

 
Protestants all agreed broadly on certain things – in particular in personal 
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Biblical interpretation and the individual’s accountability to God alone. More 
extreme Protestant groups, such as the Puritans, also opposed the supremacy of 
the King in the church. For them Jesus Christ was the only supreme authority. 
This was one of the contributing factors to the English Civil War, which began 
around 1642 and led to the overthrow and execution of King Charles I. 

 
More radical Protestantism also condemned ‘idolatry’ – which meant no statues 
or images of Christ, or the saints. They also espoused simplicity in worship, 
which meant no vestments, bells, incense or candles. In Scotland, the 
Reformation led to the rise of the Presbyterians – another significant Protestant 
group. They grew out of the Calvinists – who believed in predestination, 
meaning that only a chosen few would go to heaven, no matter what they did in 
this life. 

 
In the 1700s a new force was born in British Christianity. John 
Wesley (1703 -1791) was a Church of England cleric who, along 
with his brother Charles, founded the Methodist movement. He 
travelled the length and breadth of the country, preaching in the 
open air, to spread the word of God as he saw it.  Wesley remained 
within the Church of England, but gradually his beliefs and methods 
led to the formation of a new denomination of Christianity. 

 
Methodism taught that salvation was personal and that all people 
could be saved by faith in Christ – which differed from the Calvinist 

tradition. This meant that it was the duty of all Christians to do what 
they could to bring others to an intimate, personal commitment to Jesus. This is 
the basis of the evangelical tradition. Methodism also connected itself with 
social justice. John Wesley took a great interest in the plight of prisoners and was 
a keen abolitionist. 

 
These evangelical methods and beliefs found sympathy and friends on the 
fringes of the Church of England, and it was to this group that Patrick Brontë was 
most closely allied. His patron Thomas Tighe, who helped him to Cambridge, was 
a friend of John Wesley. In fact, Wesley stayed with Tighe on his last visit to 
Ireland in June 1789, just 18 months before his death. 

 
All this is vital in the understanding of the motivations of Patrick Brontë in 
particular, but indeed all his family. Religion was central to their lives, and which 
denomination of Christianity people belonged to was very important. The 
Branwell family was Wesleyan Methodist, but Patrick Brontë’s evangelical 
sympathies meant that he was comfortable marrying Maria – and then allowing 
her sister to contribute to the religious education of his children. 

 
It’s important to note that the intellectual Brontë children all developed their 
own individual ideas about religion. In particular Anne struggled with different 
positions on salvation; and Emily seems to have found God in nature, rather than 
in church. For all of them religion was central to their interpretation of the world 
around them, and in understanding and enduring the awful suffering of their life 
and times. 
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Suggestions for Study - History 
 
 
 
 

 

Medicine in the 19th Century 
 

In later life Patrick Brontë developed cataracts on his eyes and gradually went 
blind. Cataracts are a clouding of the lens of the eye, which focuses light passing 
through the pupil onto the retina at the back of the eye. 

 
Today cataract operations are routine and simple to perform. Back in the mid 
19th  Century operations were performed without anaesthetic of any kind. 

 
In August 1846 Charlotte accompanied her father – who was then almost 70 
years old – to Manchester to have this operation. They took lodgings on 
Boundary Street, a couple of miles from the city centre, and the surgeon came to 
them. 

 
Patrick remained still and composed while the surgeon removed his left eyeball 
completely and extracted the lens. He made notes describing the procedure - 

 
Belladonna, a virulent poison – was first applied, twice, in order to expand 
the pupil – this occasioned very acute pains for only about five seconds – 
The feeling, under the operation – which lasted fifteen minutes, was of a 
burning nature – but not intolerable – as I have read is generally the case, 
in surgical operations. My lens was extracted so that cataract can never 
return in that eye – 

 
Patrick had to then lay with his eyes bandaged for four weeks - 

 
I was confined on my back – a month in a dark room, with bandages over 
my eyes for the greater part of the time – and had a careful nurse, to attend 
me both night, & day – I was bled with 8 leeches, at one time, & 6, on 
another (these caused but little pain) in order to prevent inflammation – 

 
Charlotte was Patrick’s constant companion during this time – and in this dark 

room, alone with her blind father, she began to work on her novel Jane Eyre. 
 

Amazingly, Patrick’s eye operation was a success. 
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 What else can you find out about general surgical 
procedures at this time? 

 What were the chances of success, or even survival? 
 

Almost all the Brontë family died of tuberculosis, but they also suffered from 
other diseases such as whooping cough; and William Weightman died of cholera. 

 
 Find out what you can about the many contagious diseases 

of the 19th Century? 
 How might these diseases have been prevented? 
 What common treatments were available? How effective 

were they? 
 

 

 

 

The Babbage Report 
 

The Babbage Report of 1850 gave a detailed account of public health 
conditions and life expectancy in Haworth. At this time Charlotte and her father 
were still alive and living at the parsonage. 

 

 What can you find out about the Babbage Report? 
 How many houses shared one privy (toilet)? 
 Were there any sewers in Haworth at this time? 
 Where did the inhabitants of Haworth get their water? 
 What was the state of the graveyard at this time? 
 What was the average life expectancy? 
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LITERATURE 

 

 
The works of the Three Sisters 

 

 
 

 

Charl o t t e 
 

The Professor 
Charlotte’s first novel, but only published posthumously, in    1857.     
It follows the fortunes of young William Crimsworth, who flees his 
cold family, first to the industrial north and then to Europe. He 
becomes a teacher in a Belgium and falls in love with a pupil, whom 
he eventually marries – though his wife retains her independence by 
running a school. The novel concludes with quiet domestic happiness 
back in England. 

 
Jane Eyre 
Charlotte’s second novel was published 
in 1847 and depicts the emotional and 
spiritual development of an orphaned 
girl. The rebellious Jane’s search for self 
worth and financial independence takes 
her through a harsh schooling to work as 
a teacher. When she accepts a post as 
governess to a motherless child, she falls 
in love with Mr Rochester, the master of 
the house, only to discover on their 
wedding day that his wife is still alive. 
Jane has no choice but to leave him, and 
after further adventures is on the point 
of accepting a proposal from someone 

else when she feels an uncanny need to return to Rochester. She finds 
that his wife has died in a fire in which he himself has been blinded. 
Finally free to marry the man she loves, Jane has also found equality 
with her dependent husband. 
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Shirley 
Written in the year when Charlotte lost all her siblings, Shirley was 
published in 1849, though it’s set in 1811-12 at the time of the 
Luddite uprisings in the Yorkshire textile industry. The heroine, 
Caroline Helstone, is in love with mill owner Robert Moore whose 
new machinery is attracting Luddite resistance. Caroline is penniless, 
and Robert cannot afford to marry for love, so he tries to distance 
himself from her. Meanwhile they both become close to Shirley, a 
spirited and beautiful young woman of independent means. Shirley’s 
land and inheritance make her very eligible and Caroline becomes 
convinced that Robert will marry her - but Shirley is also being 
courted by Robert’s brother, Louis. There are a number of violent 
incidents in the novel and finally Robert is shot and wounded. 
Caroline nurses him back to health while Shirley and Louis declare 
their love. The story ends with a double wedding. 

 
Villette 
Charlotte’s last completed novel, published 1853, once again draws 
on her experiences in Belgium. The Villette (little town) of the novel 
is Brussels, where protagonist Lucy Snowe works as a teacher, 
alongside the fiery schoolmaster, Paul Emanuel. When Lucy 
recognizes the school doctor to be a childhood friend, she has to 
suppress her attraction towards him as she sees his infatuation with 
another woman. Eventually Lucy and Paul fall in love, though events 
conspire against their marriage when Paul is required to travel to the 
West Indies on business. Before leaving, Paul declares his love for 
Lucy and makes her headmistress of her own independent school. 
The novel ends ambiguously, with Charlotte freeing the reader to 
imagine a happy ending, while hinting at the tragic loss of Paul’s ship 
on his return. 

 
 

Emily 
 

Wuthering Heights 
Emily’s only novel, published in 1847, is structurally 
complex - beginning with a visit to Wuthering 
Heights by the new tenant of Thrushcross Grange, 
Mr Lockwood. Here he encounters the dark, 
brooding landlord, Heathcliffe, and his mysterious 
household. Compelled by the weather to stay the 
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night, Mr Lockwood finds himself sleeping in a closet bed with the 
name Catherine scratched into the woodwork. That night a ghost 
appears at his window, knocking and begging to be let in. When 
Lockwood tells his host of this, Heathcliff flings open the window and 
cries out for Catherine to come to him. 

 
Mr Lockwood returns to Thrushcross Grange and questions his 
housekeeper Nellie, who then takes up the story. Heathcliff had been 
brought to Wuthering Heights as a foundling child and raised with 
the family. He and Catherine were inseparable as children, but when 
Catherine agreed to marry Edgar Linton of Thrushcross Grange, 
Heathcliff disappeared. He returned, a gentleman and wooed Linton’s 
sister, eloping with her. On their return, Heathcliff discovered that 
Catherine was gravely ill. They met once more and then she died, 
following the birth of a daughter – Cathy. 

 
The story then follows Heathcliff’s rise to become master of 
Thrushcross Grange and Wuthering Heights, the death of his wife, 
and Edgar Linton, and his desperate attempts to marry his sickly son, 
Linton, to Catherine’s daughter. Linton dies and young Cathy strikes 
up an intimacy with her maternal cousin, Hareton. 

 
Lockwood takes up the story again - tired of the moors, he leaves for 
the south, returning eight months later to a changed scene. Worn out 
by his own vindictiveness, Heathcliff had begun seeing visions of 
Catherine and, after refusing food for four days, was found dead in 
his room. The story ends with young Cathy and Hareton about to be 
married, and whisperings of ghostly figures on the moors… 

 

Anne 
 

Agnes Grey 
Anne’s first novel, published in the same volume as Wuthering 
Heights in 1847. It follows the life of a clergyman’s daughter who 
responds to her family’s financial ruin by seeking work as a 
governess. Her first position with the Bloomfield family is doomed to 
fail due to the unruly nature of the children and the indulgent 
partiality of their parents. Agnes has more success with her second 
position, though this is nevertheless a family for whom social values 
are more important than moral ones. 
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Anne finds courage in the poor people she visits, and falls in love with 
the clergyman Edward Weston, while witnessing her eldest pupil 
committing herself to a mercenary, society marriage. When Agnes’ 
father dies she seizes her chance to set up a school of her own by the 
sea, where she is reunited with Mr 
Weston and find domestic 
happiness. 

 
The  Tenant  of  Wildfell  Hall     
This most radical of all the Brontë 
novels was published in 1848, just 
a year before the author’s death. It 
was an instant and phenomenal 
success. The tenant of the title is 
the mysterious  widow, Mrs 
Graham, who arrives at the 
decaying   Wildfell   Hall   with   her 
young son. She arouses the  interest 
of  a  local  farmer,  Gilbert  Markham, 
who eventually discovers that her real name is Helen Huntingdon – 
and that she has left her abusive alcoholic husband, Arthur 
Huntingdon. 

 
With this knowledge Gilbert respects Helens wishes that he leave her 
alone, and he later discovers that she has returned to nurse her 
husband on his deathbed. 

 
Finally Gilbert seeks her out once more – though she is now  a 
wealthy widow and above his station. However, the lovers are 
reconciled and marry. 

 
 

Collaborative works 
 

POEMS by Currer, Ellis and Acton Bell 
Published jointly by the three sisters in 1846 under their masculine 
pseudonyms. The first edition failed to attract any attention, but the 
second edition fared much better as it followed the success of their 
novels. The poems are about love, death, nature, religious experience 
and abstract ideas. Many of Emily’s poems relate directly to the 
themes of the Gondal Sagas she wrote with Anne. 
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So you want to be a writer?   

 

Writing is a difficult, painstaking process involving a 
little inspiration and a lot of hard graft. 

 
Here are some thoughts on writing from writers and 
their critics: 

 
 

 

To you I am neither man nor woman – I come before you as an author 

only. 
Charlotte Brontë, 1849 

 
 

Drama is life with the dull bits cut  out. 

Alfred Hitchcock, film director 
 
 

I hate books; they only teach us to talk about things we know 
nothing about. 
Jean-Jaques Rousseau, Émile (1762) 

 
 

Writing is rewriting 

Paul Abbott – TV writer and producer. 
 
 

Three of four families in a country village is the very thing to work  on. 
Jane Austen 

 
 

I cannot write books handling the topics of the day; it is of no use 

trying. Nor can I write a book for its moral. 
Charlotte Brontë, 1852 

 

 
Don’t get it right. Get it writ. And then worry 

about getting it  right. 
Tony Grounds 
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Everyone thinks that writer must know more about the  

inside of the human head, but that is wrong. They know 

less, that’s why they write: trying to find out what everyone 

else takes for granted. 
Magaret Atwood, novelist 

 
 

All the faults of Jane Eyre are magnified a thousand, and the only 

consolation which we have in reflecting upon it is that it will 

never be generally read. 
Critic, James Lorimer on Wuthering Heights by Emily Brontë 

 
 

Literature cannot be the business of a woman’s life, because of the 
sacredness of her duties at  home.  
Robert Southey on Charlotte Brontë 

 

 

Rework, be patient, take   time. 

Blake Morrison – writer of We Are Three Sisters 

 

The novel is  not likely to  die. There is  no substitute,   at 

least so far, that can handle psychological complexity and 

inwardness and reflection in  the  way  that  the  novel  can.  

Julian Barnes, novelist 
 
 

The progress of any writer is marked by those moments 

when he manages to outwit his own inner police system. 

Ted Hughes, poet 
 
 

The subject of drama is THE LIE. At the end of the drama THE 
TRUTH – which has been overlooked, disregarded, scorned 
and denied – prevails. And that is how we know the Drama is 
done. 
David Mamet, dramatist 

 

 

If I had to give young writers advice, I would say don’t 
listen to writers talk about writing or    themselves. 
Lillian Hellman 
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Suggestions for Study – Creative writing 
 
 
 
 

Group work 
 

Connections 
 

Everyone in the group writes two short facts on a piece of paper. These needn’t 
be complicated, but can involve a made up name: ‘Sally lives in Hope Street’ - or 
an implied event: ‘They’d never met before…’ 

 
These facts are put into a hat, and everyone then picks out two at random. 

 
The individual task to create a story, or drama, that connects the two facts they 
have drawn. 

 
 

Secrets and Lies 
 

For this exercises everyone writes down one line of dialogue, which may be read 
as the revealing of a secret, or a lie: ‘I’m not your father’; ‘I used to be a woman’; 
‘You’re going to die’. 

 
The lines of dialogue are then mixed up in a hat and each person draws one out. 
The task is then to create the events leading up to that line, or the fall-out from it. 

 
 Some general pointers 

 Who is in the story / scene? 
 Where are they? 
 What time of day, or night is it? 
 What’s their relationship? 

 

 
TOP TIP 

Remember you can increase the drama by introducing some kind of 

external pressure on the scene. This can be a simple as a ticking 

clock. Time running out on a situation is always good for building 

tension and forcing characters into  action. 
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Brontës 
http://www.bronte.info/ 
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